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PART VIII

THE SAINTS IN THE MYSTERY
OF THE REDEMPTION

(THE FEASTS OF THE SAINTS FROM THE VIGIL OF THE
ASSUMPTION TO THE DEDICATION OF ST MICHAEL)




In the Baptistery of San Lorenzo.

AdsplICE * QVI * TRANSIS * QVAM * SIT * BREVIS * 4c'[¢:_1pe vita
AtqulE * TVAE * NAVIS * ITER * AD * LITVS * P.mm[m;
RelllEGE * QvO * VVLTVM * DNI * FACIAS * TIBI « PO[rtum ;
Percipias gra]TIAM - QVIS * QVIS * HAEC - SACRA * PERH[aun
Glor]IA * SVMMA + DS © LVMEN * SAPIENTIA - VIR[tus *
Ver]vs « IN «+ ALTARI * CRVOR - EST * VINVM - QVE [videtur
Is]Q * TVI * LATERIS * PER * OPVS * MIRAE - [pietatis |
Unde]POTENTER + AQVAM * TRIBVIS * BAPTI[smate lotis

(5th cent. inscription in the sepulchral basilica of S Lawrence.)

Reflect, O thou who passest here, how short is this life.

Turn back, steer for the shore of Paradise, that thy bark may
find harbour with the Saviour.

Receive grace, thou who partakest of these holy mysteries.

It 1s God, the supreme glory, light, wisdom, power, who at
the Altar appears as wine, yet is in truth Blood.

This miracle of infinite love flows from thy side, O Christ,

Whence thou pourest also the waters of baptism to save our
souls.

— - - —

_________

INTRODUCTION

CHAPTER 1

THE SANCTUARIES OF THE BLESSED
VIRGIN MARY IN MEDIEVAL ROME

UST as we find Mary as the central fi

of the Christian Faith, so love for
towards her cause to le

whole world, It isan obligation on Christ
in her office and dignity,

country in love for her who c

Love itself. Is it not indeed in Rome that revealed dogma

1S first realised in its entirety, before this great heart of the
Church sends forth its life and its energy throughout the
rest of the mystical body of Christ ?

It is, then, with perfect right that Catholic Rome which
guards intact the deposit of dogma entrusted to her by
Ifeter and Paul, addresses the Blessed Mother of God with
singular complacency, as Salus populr Romani, and as if a
special pact exists between her and the later descendants
of Romulus and Remus, the latter have now for many
centuries invoked her as Romanae portus securitatis.

This devotion of the city of Rome to Mary has left through-
out the centuries a number of artistic, literary and liturgical
records which might well be formed into an imposing collection.

¢aving this task, however, to other hands, it must suffice us
t touch lightly upon this vast theme, merely passing in
Cview, as it were, the more ancient basilicas of Rome dedi-
cated to the great Mother of God. In this manner the subject-
matter is brought into close connection with the Liturgy,
and it will prove of advantage to us to penetrate still farther

Into the spirit of those early generations of Christians who

€nriched the Roman Missal with so many festivals in honour
of the Blessed Virgin.

% * * * *

alled down to earth eternal

S
For the sake of brevity we must limit our researches to the

Middle Ages only between the fifth and the thirteenth

v I

gure in the symbol
her and devotion

ap for joy the very heart of the
Catholic Church, which from the city of the Seven

Hills impresses its Supernatural rhythm upon the

1an Rome, inherent
to take the lead before any other

]
aaaaa
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2 The Sacramentary Sanctuaries of the Blessed Virgin Mary 3

I e we shall refrain from descending into the of available space, but also for an aesthetic reason, namely
E;I:::Pmez}:lheézggteges in order to wander through their for the sake of symmetry to which the early painters clung
labyrinths and there retrace among the passages of the apos- very much. As a matter of fact the painting forms part of a
tolic age the first signs of the devotion to Mary which was frieze which adorns the arch of a tomb. _ .
brought from Palestine to the banks of the Tiber by the Now on the side opposite to the Adoration of the Magi

Apostles, Peter, Paul and John, the disciples Luke, Mark, another scene confronts us, the meaning of which is the

ditus, Clement, Aquila and others. subject of still greater controversy. It consists, like the
EPS&h;:wE:S in the cgmete?'y of Priscilla we should find the first, of three persons only, that is, a man, a woman and a

earliest representation of the Blessed Virgin which has yet little child, who may represent the deceased persons for
been discovered. It is not later than the beginning of the whom the sepulchral arcosolium was prepared.

second century, for it still retains all the freshness which we Early Christian art did not aim at being realistic, nor did

associate with Pompeian art. Mary is seated on a throne, it claim to possess the quality of a photograph. Its tenden
her head covered with a veil, and holds in her arms the Child on the contrary was to simplify as far as possible the scriptural

Jesus, whilst a figure wearing a pallium stands respectfully scenes which it sought to represent. In every picture it
before her, pointing upwards to a star which shines in the chose the characteristic moment of the mystery portrayed,

sky above the head of the Infant. _ and reproduced that, leaving on one side every other secondary
The figure is generally supposed to be the Prophet Isaias, object.

in whose writings, however, there is no prophecy concerning The earliest picture of the Blessed Virgin in the cemetery
a star. Some have suggested that it represents the sooth- of Priscilla, may be included then in the series of representa-
sayer Balaam who foretold, it is true, that a star should arise

tions of biblical subjects, but the cultus of our Lady is,
upon the house of Jacob. Yet this association of a pseudo-

however, indirectly confirmed by it, since the painters of those
prophet with the Mother of God seems to us very strange,

' very early days would certainly not have reproduced with
and would hardly have been understood by the faithful of such frequency that Gospel scene in which Mary must neces-

the second century. | sarily occupy the principal part of the picture, if veneration
Does the holy Gospel really need to appeal to the testimony for her had not from that time been intimately associated
of false and lying religions ? In interpreting ancient paintings, with the culius of

. : ; : : her divine Son.
especially those in the catacombs, we must reject too ingenious

L3y i : The following apparent anomaly arouses some wonder :
theories in favour of that explanation which first occurs to whilst during the

; n Wi : _ first four centuries of the Christian era the
the nslnhd ?f the ?tuderllt well versed in his catechism and 1n ?CEHE of the adoration of the Magi is that one which is most
sacred history. For the art of the catacombs was intended requently found on the walls of the catacomb d on the
to appeal especially to the popular Christian mentality. R s e

. oman sarcophagi, the temporal birth of Christ, on the other
Let us therefore put aside any far-fetched explanation hand, and his infantile crieps in the crib afrlge’tﬁlihem only

taken from the prophecies of Isaias or from the Book of dppear towards t} ] ]
fx : aias or 1¢ fourth century and instances.
Nllmb{..l'b_, and instead let us open the New Testament and _The Liturgy 1tself, however %ivlés 1$sat£eer};ieTan;tiﬂn of
see who 1t was that stood before our Blessed Lady when she this seeming anomaly. The ‘feast of J 23»1'11151;‘P 6, wholl
Zitu- u::tllllt the I:llfuntt {{asus on I%:ﬂrdlapl and when a mysterious Eastern in its origin, and having many signiﬁ}::atirons (thg
1€ and rested over the domus at Bethlehem. Who aptism, the marriae '
1Sm, ge-feast of Cana, the adoration of the

but the Magi? Stella quam uviderant (Magt) in Oriente, ' Mag‘, the birth of Jesus in the stable, all commemorated

anlecedebat eos usque dum veniens staret supr ' -

- - wet supra ubi erat Puer. under the i : = . : :
e = : : ngle title

The picture represents then the Adoration of the Magi, a or prearam% of Theophania, that is to say revelation,

scene constantly depicted in the first four centuries, sécond centur Ggltgetlfrd to theﬁ world), dates from the
If the painter of the catacombs of Priscil y and takes root especially in gnostic sur-

- . la has merely | roundings } Lol : .
outlined the episode by showing one only of the wise LHI(‘:?I | of the nﬁ?l IéiLs? HISIEtcs ipdegd IECOBTUSES. DO Coyetin)
of the East, and not three or four as y host u

B el : ; on Jesus in the waters of the Jordan
. We sometimes see in the | nothin S il : ;
catacombs, this has been so not only because of the lack im atgtllfz:; trgin hli real birth {0 the nature confens R
men

Merits. by the Father because of his supreme

* Matthew ii, o,

he Catholics In their turn, 1In uppnsitmn to this anti-

& http:/ wwimOn om
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dogma of the hypostatic union

d from the
ich the human nature of Jesus was raisec 'i
Eogg;i of his conception, in consequence of which the

1 hem of

de flesh, and God was born 1n Bethle“
ggr%;:gasmmﬁary. For controversial reasons the * great
of the Liturgy and of Art rendered the

- b means . . gy
%It:slgi{:anic s?gniﬁcance of the Adoration of the Magi familiar
to the people rather than the baptism in the Jordan, and this

ference to the crib of Bethlehem, was

occurrence, even in pre :
logians together, by the painters and
e tacombs : hat which best expressed

atacombs, as being t :
sculptors of the ¢ : nature together of him

the divine nature and the human _
w]:o, whilst remaining God eternal, yet deigned to be born

in all things like unto us. ey
" The vlzlllsge man from the East of the catacombs of Priscilla

points out, therefore, the star which shines in the heavens
above the head of the Child, and the star, 1n classical Roman

art also, is always the symbol of the deity.

At a very early period of which we may perhaps find some
trace in the writings of Hippolytus, when Rome, too, cele-
brated on January 6 with rites almost equal to those of Easter,
the feast of the Epiphany, that is, the first appearing of Christ
to the world, it is not surprising that it should also have been
so favourite a subject with painters and that they should
so often have reproduced it on the arcosolia and sarcophagl
of the catacombs. The faithful who beheld these representa-
tions at once grasped their significance with regard to Christian
doctrine, so that if we were able to-day to question a Christian
of the second century standing before the figure of the Blessed
Virgin in the cemetery of Priscilla whom we see being saluted
by the person in the pallium who points to a star in the
heavens, as to the meaning of the picture, he would reply
without hesitation that it represents the Theophania, that is
the first appearing of the Saviour of the world.

Passing from this first parousia in the cemetery of Priscilla
of Jesus in Mary’s lap, before arriving at the second and last
coming of the supreme Judge, who will indeed appear to us
again in his Mother’s lap, even in that tremendous office, in
a painting at the cemetery of Commodilla, we meet another
intermediate representation of our Lady to which we might
give the title of speculum justitiae.

This 1s to lje_fuund in the same cemetery of Priscilla and is
of very great importance because in it the Virgin appears
not merely as an historic person who forms part of a scene
from the Bible but who is represented singly as a special

object of veneration. We are alluding here to the wull-lt.lmjwn
painting of the third century depicting a velatio UVIYginis in

4
evangelical gnosis upheld the
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which the bishop is pointing out to the candidate the holy
Mother seated on a throne with the Child Jesus in her arms,
as a model of virginal purity for her imitation.

We know, indeed, from St Ambrose and other Fathers of
the Church that this reference to Mary as the mirror of im-
maculate virginity was then almost a commonplace theme
in the many addresses given by the bishops on the occasion
of the consecration of virgins. So that the third century
painting in the cubiculum of Priscilla with its allusion to the
rite of the consecration of virgins, is not only a witness to the
early devotion of the Romans to our Lady, but also confirms
a fact which on the other hand was already known to us,
that even at that time bishops and preachers proclaimed
the praises of the incomparable virtues of Mary just as we
all still do in our churches.

In view of such fervent devotion to the Blessed Virgin

during the first four centuries of the Church, it is hardly
wise to speak of a development of this devotion in the Middle
Ages and in times nearer to ourselves.
_ The conception of the eminent dignity of our Blessed Lady
s also beautifully expressed in the third painting existing in
the cemetery of Commodilla which we have mentioned above.
It belongs, however, to the sixth century and refers to the
parousia of Christ in judgement after death. A certain deceased
person, lTurtura by name, is introduced into the hall of divine
judgement by the saints who are her advocates, the local
martyrs SS Felix and Adauctus. The latter, who is of youth-
ful aspect and has the clerical tonsure, places his hand kindly
with a gesture of protection on the shoulder of the deceased,
who, on her part, seems hardly to venture to approach the
throne of her Judge.

A singular air of peace and confidence pervades the whole
Scene, and its chief feature is that he who has to pronounce
th_e ser}tence 1S no longer represented as seated on a throne,
with his usual majestic aspect emanating from imperial Rome,
With a young and beardless countenance, and clothed 1n a
toga adorned with the clavus latus ; here on the contrary we
have something very different, which makes this painting
Ef the tomb of Turtura unique. The throne from which
1Hln‘lsst on this ‘i]L‘.‘{‘:;lS]‘ﬂI] 1s to proclaim judgement is nothing
ci5¢ than the virginal lap of Mary who holds her Son tenderly
in her arms, '

‘bhn, Who is Blessed among women, occupies therefore the
fff.l-nml pPlace in the picture, and sits majestically upon a high
tlewelled throne, with her feet resting on a footstool. But
'[1:‘ though all this imperial pomp seemed insufficient to the
roman artist who was striving to express his conception of
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inent ereatness of the Mother of God, he has even
g;:c:d in her%and the insignia of the highest dignity of the
imperial republic : that is, the consular mappula, the emblem
which is always given to the successors of _Brutus and ?olla.—
tinus in the diptycha which inaugurate their term of office.
Some time before this, the distinction of the mappula {from
being exclusively confined to the Consuls had been extended
to the Pope, to the deacons of the city, and to a few other
privileged ecclesiastics, who, however, usually wore it only
during the offering of the Holy Sacrifice. Christian art was
more generous, and sometimes conferred the mappula and the
royal diadem also upon her who was blessed among all
creatures, as we can see in the mosaic at Sta Maria i» Dmmr_,f,ca.

We have announced our intention of not going down into

the extra-mural cemeteries and must therefore resist the
temptation to break our resolution. Let us then seek above
ground the monuments of devotion to our Lady in the
classical ways and medieval quarters of the Eternal City.

Which then is to be our starting point ? There are three
churches, each of which claims above all others to be the
most ancient building in Rome dedicated to the Blessed
Virgin, and these are: Sta Maria in Trastevere, Sta Maria
Maggiore, and Sta Maria Anfiqua.

This last diaconia, however, by the very fact of never

having been a presbyterial fitulus, and also because 1t was
adapted somewhat late within the hall of an abandoned
imperial building, clearly shows its later origin, and must not,
therefore, enter into competition with the others. So we
have to deal only with the two basilicas, of the Esquiline and
of the Trastevere, both of which support their claims with
solid arguments.
. The Church of our Lady in the Trastevere maintains that
1t 1s connected with the ancient taberna emeritoria, which was
removed thence by Alexander Severus, out of consideration
f‘?r the Christians. The name of its first founder, Callixtus,
given from the fourth century to the surrounding district
which was consequently known as the Area Callisti. is un-
doubtedly a proof of the influence once exercised in the
Trastevere by the former manager of the peuplg‘shb'mk who
became later an energetic and enterprising Pope ank,

The 1nhabitants of the Trastevere of to-dav. not less than
those of the fourth century, separated as thew are f{ the
rest of the city by the course of the Tiber 5{111 h rcim e
iInchination to regard Sta Maria in Trastevere qSSt}wa: SO0
particular cathedral. Indeed, in olden times ‘\ﬂ 3 mgj ihs
‘iumf; arose amongst the Romans over the nhnic:é- of ;'Surciiig;

0 the Apostolic See, we find that in the very century of the
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Peace of Constantine, the schismatic factions more than
once made the Basilica beyond the Tiber their headquarters.

There Felix II established himself against Pope Liberius,
later the electors of Ursinus assembled there in opposition
to Damasus, and lastly, in 418, Boniface I was elected in
Qta Maria 112 Trastevere, whilst the opposing party stirred
up tumults and secessions in the city. All this happened
within a period of not much more than fifty years.

In those days, however, the church across the Tiber was
known as the Basilica Tulit trans Tiberim, regione X111 1uxta
Callistum, taking its name from that Pope Julius who had
built it. We use the word ‘‘ built ” intentionally, for the
Liber Pontificalis bears witness to the fact, and distinguishes
the work of Pope Callixtus from the Basilica Iuli iuxia
Callistum, which was, therefore, close to the constructions of
the former. The two buildings are not to be confused, for the
first, that of Pope Callixtus, was probably a charitable in-
stitution, a diacomia, adjoining which Julius I erected a
church.

When did this Julian Basilica, which by the Middle Ages
had appropriated the history and the glory of the third
century building of Pope Callixtus, assume the name of the
Blessed Virgin Mary ? It appears for the first time in docu-
ments of the seventh century, but it must have been in general
usage before this, since the tendency to dedicate to the saints
the various urban titles which originally had borne only the
name of their founder, had increased in Rome in the fifth
century. At any rate in the seventh century the basilica
on the other side of the Tiber was commonly known among
the people by two titles, the one relatively new, and the
other primitive, but still used by the Roman populace :
Basilica sanctae Mariae quae Callisti vocatur.

Let us now enter the magnificent sanctuary. The noble
vaulting of the apse, executed by order of Innocent IT, which
rises so majestically above the sepulchre of SS Cornelius,
Callixtus, Julius and Calepodius chants as it were a hymn
of praise to Mary. Surrounded by a retinue of saints she is
seated in triumph on a throne beside her divine Son, who in
the usual semblance of the Panfocrator throws his arms about
her neck and draws her to himself in a tender embrace.

Lower down, in the left-hand corner, the scene is completed
by the interesting figure of Jeremias, the tearful prophet of
the Lamentations, who as one that has himself had much
€xperience of imprisonment points to a caged bird and holds
up a *scmll with the words: Christus Diius captus est in
peccatis nostris, ‘* The Lord Jesus became captive through
our Iniquities.”” This strange allegory of Jeremias in prison
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8 The Sacramentary

and of the caged bird is very rarely seen in ancient Christian
art. Irom the artistic point of view, the small pictures in
the lower part and on the sides representing scenes from the
life of the Blessed Virgin are much more important. The
action, the drapery and especially the spirit which inspires
those scenes make us realise at once that by the influence of
Pietro Cavallini the dolce stil nuovo has been inaugurated also
in the art of painting, whilst the epoch of the Byzantines and
of the Cosmati is closed in Italy for ever.

Now 1n order to go from Sta Maria in Trastevere to the
Liberian Basilica on the Esquiline, but first glancing for a
moment at Sta Maria Antigua in the Forum, we are obliged
to traverse a great part of the city. This is just as well, for
in this way we shall be able to notice a large number of
ancient monuments connected with Mary scattered every-
where through the streets of the city by the plous devotion
of the Popes and of our forefathers.

Indeed, as soon as we leave the Basilica of Pope Julius
and turn in the direction of the Sublician Bridge, by which
we shall cross the Tiber in front of the title of St Cecilia, we
come at once upon two ancient little churches dedicated to
Mary : the one, Sta Maria ad Pineam, now named in C appella,
recalls the piety and devotion of Madonna Francesca det
Panz:ﬁm (St Frances of Rome), the other, Sta Maria in Turre,
now “del buon Viaggio,” is a last remaining relic of the
towers and fortifications formerly built along the banks of
the river by Leo IV as a defence agamst the Saracens.

We will now cross the bridge under the smiling hill-side of
Monte Verde in which is hidden away the cemetery of Pon-
tianus with its martyrs Abdon, Sennen, Pollio, Vincent,
Pigmenius and Milix. ~On the opposite bank of the river we
see at once the fagade of the ancient statio annonae, turned
into a deaconry and almost rebuilt by Adrian I ur;der the
Byzantine name of Sta Maria 75 Cosmedin. The Christian
charitable institution in this, as in several {;tller uarters of
the city, merely took the place of frumentatio whicl o
State carried on here wndo. o #10 which the Roman

¢ Empire, when it had to

fulfil the arduous duty of provid; :
vomudea : panem et cz’r;: ”SESmedmg for the glorious plebs

When the State ceased to care for

public granaries near the landing—stage were entrusted to the

care of a deacon. Thus a deaco

: ' 0ry was establis hi
was placed under the Patronage of the Mother ﬂfll(;l?gd Which
htting, because she, after having cared f S Bl

S 0T W ,
solicitude at Nazareth thowed hesd Jesus with maternal

providence of the bridal pair in their nit:;cllt Cana the Spedtes

This instance of the statio annonae having become sin ly
L 1 ]p

the people in Rome the
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the church of Sta Maria 1n Cosmedin must often have been
repeated at Rome, for example in the case of Sta Maria
Antiqua, Sta Maria in Porlici, Sta Maria in Cyro, Sta Maria
in Xenodochio and others. It is practically a rule that the
Roman deaconries are named after the Blessed Virgin, so
that, besides those already mentioned, we have also Sta
Maria 1n Domnica, Sta Maria tuxta Callistum, Sta Maria in
Via Lata, Sta Maria Nova, etc.

If the length of the way did not deter us we might, after

leaving Sta Maria 1n Cosmedin, ascend the Aventine, and go
as far as Sta Maria in Monasterio, the seat of the Priory of
the Knights of Malta, which dates from the time of Alberic I.
In that monastery the great Hildebrand, then in his early
youth, dedicated himself to God by monastic vows. But,
avolding the tiring climb up the cosmopolitan hill and keeping
instead along the banks of the Tiber beneath the Aventine
and the Palatine, let us make our way to Sta Maria i1 Portics
Gallae. As we look around during this short walk to get our
bearings, we catch sight of the little facade of Sta Maria i#
Secundicerio, where the unfortunate Pontiff Paschal II once
took refuge. We notice, too, the apse of Sta Maria in Curtae
domnae Micinae, and the bell-turrets of Sta Maria de episcopio
and of Sta Maria in Ambrosii. For lack of time we must,
however, omit to visit these three small but important
churches, in order to betake ourselves directly to the deaconry
of the Porticus Gallae, or Gallatorum, the origin of which is
hidden in the midst of a prehistoric era.
. Inthat church, which has been many times renovated from
its foundations, and which in the seventeenth century was
despoiled of its marbles and of the ancient enamelled rep-
resentation of the Blessed Virgin which was venerated there,
we shall see an exceedingly interesting monument which may
perhaps help us to reconstruct the past history of that
building. It consists of a classical marble ci1ppus adorned
with the emblems of the worship of Cybele, used at a later
time as a support for an altar. On that marble may be read
an inscription of the eleventh century which records the
dedication of the church performed by Hildebrand only a
few months after he was raised to the Papacy.

Now, it is well known that the future Gregory VII had
spent his early boyhood in the neighbouring palace of the
Pierleoni, near S Nicolas i1 Carcere. Is there any connection
bf:tw:f:un the wealthy family from which Hildebrand sprang, the
rebuilding of the fifwlus of Sta Maria 7 Portico, and the
thamelled picture which must from that time have adorned
the marble top of the fegurium or canopy over the new altar ?

These are questions which we have not time to discuss, but

co
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we may remark that the dimensions of the highly venerated
ikon of the ancient deaconry n Portici, now preserved in the
neighbouring church of Sta Maria 1 Campitellr, are far too
small for the artist ever to have intended it originally for an
altar in a public church. Therefore it was probably designed
for a small oratory or private chapel, and in that case it appears
most likely that it was the Christian family of the Pierleoni
or Hildebrand himself who presented this family treasure
to the newly-restored deaconry church of the Porticus
Gallatorum.

The 2kon, as a matter of fact, has many characteristics of
the art of the eleventh century, the period in which Hilde-
brand lived. The trees which surround the Blessed Mother
of God recall vividly that one sacred to Cybele, which is
carved also on the cippus that was used as a support for the
altar, Moreover the two heads of SS Peter and Paul, Paul
on the right and Peter on the left, following the Roman
custom, harmonise well with the spirit of Gregory VII, who,
in his vigorous defence of the liberty of the Church, identified
himself as it were with the two Princes of the Apostles, acting
and speaking always in their name and by their authority.

If this hypothesis which we are now considering is true,
then the charming legend must be abandoned which relates
that the enamelled picture was brought in the fourth century
by the hands of the angels themselves to Galla, daughter of
Symmachus, but the value of the precious treasure, on the
other hand, is increased, for it becomes connected with the
memory of one of the greatest of the sons of Rome, of whom,
alas! we have hardly any memorials, with the exception of a

few personal objects which are preserved in his Abbey of
St Paul.

We must now leave the diaconia of the Porticus Gallatorum,

but before directing our steps towards the Capitol, let us
spen:i a l}ttle }'nure tEE,nE by the Tiber, in order to see the other
sanctuaries of our Lady, which are to b
i \ e found scattered
In the tenth century the A»enula and th clari

ntury A e Scorticlaria were
regarded as localities in which the Lombard influence was
paramount, being subject, as they were. to a great extent
to j:he uuthﬂnty_uf the farmus Abbey of Farfa in the Sabina.
It 1s not surprising then, if those monks of Sancta Maria, as
they proudly called themselves, should have spread and

extended the culius of their patro ;
" . i n tllu ¥ - T "
in their Roman depen dencir_-sI_) Blessed Virgin also

Besides Sta Maria in M onticelli, we find iy
hood of the Farfensian prepositum of San Sa
Campo, the churches of Sta Maria in Caca

1 the neighbour-
Ilvatﬂre in domno
b1s, Sta Maria in
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publicolis, Sta Maria in Tulia, and Sta Maria de Cellis. This
last church, which is now part of the offices of the Senate,
formed in the centre of the Scorticlaria a second source
whence the monastic influence of Farfa was spread through-

out the Eternal City. | ‘
The Church of Sta Maria i1 Cacabis took its name from the

coppersmiths whose workshops were in that neighbourhood.
Qta Maria in Monticelli, which was reconsecrated by Innocent
II, still contains the relics of the martyrs Ninfa, Mamilian
and Eustace.

Sta Maria de Cellis or de Thernus on the ruins of the Baths
of Severus, near the palace of the Crescenzi, came into the
possession of the monks of Farfa during the second half of
the tenth century. The celebrated painter Antonazzo Romano
was buried in this church.

The sanctuaries dedicated in the name of Mary at Rome
are so numerous that they are like a closely woven network
interlacing the whole city, and if we were desirous of enumer-
ating them all, we should not find our task an easy one. But
as 1t 1s so near Sta Maria in Cellis we are absolutely obliged
to make mention of the church of Sta Maria ad Mariyres or,
as 1t 1s called in ancient documents, Sta Maria Martyra. The
Rotunda of Agrippa, converted into a Christian church by
Boniface IV, entered almost at once into competition with
the Apostoleion of Narses at the foot of the Quirinal, so that
it attained to the honour of having four solemn stations in
the Roman Liturgy in the course of the year. These occurred
In the Octave of Christmas, during the two weeks following
Easter and Pentecost, and on the Sunday after the Ascension.

On this last occasion, during the papal Mass, showers of
white rose leaves descended on the people from the circular
opening in the centre of the dome, and the Pope, addressing
them, explained that this was a symbol of the imminent
coming of the Holy Ghost. In this church during the early
Middle Ages there was preserved in a chest locked with
thirteen keys, the famous Vatican ikon afterwards known
as the Veronica or the Volto Santo.

N{Jt far fm:m the Pantheon are the churches of Sta
I(*:I{;%EH sub Minervium and the deaconry of Sta Maria i

W :\‘f‘s to the first, it once belonged to the Greek nuns of Sta
Hana i Campo Marzio, but in 1370 1t was given over to the
Dmn.lmm“ monks. There, beside the tomb of St Catherine
ﬂf Siena, the following Popes sleep their last sleep: Urban
VII, Paul IV, Leo X, Clement VI, and Benedict XIII, thus
Orming a littIUj papal cemetery of their own.

Then, as to Sta Maria i Aquiro, we know that before the
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12 The Sacramentary

time of Gregory III there existed in that place a diaconia ef
parvum oratorium, as the Liber Pontificalis tells us. The
diaconia, or distributing centre for the poor, was originally
quite distinct from the parvum oratorium, which was for
domestic use and was almost entirely private, as must have
been the case in all the deaconries, so much so that no ti_tular
presbyters were attached to them. It was only in the eighth
century that the charitable institution of Sta Marna n Cyro
lost its earlier character and became like other churches.
Such, too, must have been more or less the history of the
not very distant diaconia of Sta Maria 1n Xenodochio founded
by Belisarius on the Via Lata, ob culpae vemiam, that 1s to
say in atonement for the sacrilegious deposition of Pope
Silverius, and the substitution of an antipope in the person
of the intriguing deacon Vigilius. An inscription in Leonine
verses on the exterior wall of the church still reminds passers-
by of the expiatory act of the famous Byzantine general,
and invites them to pray for the peace of his soul: dafe
obulum Belisario.
Under the collis ortorum, where the Flaminian Way begins,
a medieval legend told of evil spirits and devils that danced
and capered with joy every night around the tomb of Nero.
At length Paschal II resolved to purify the district, so he
erected there an oratory dedicated to our Lady, which in the
thirteenth century was transformed into the present vast
edifice. In order to make it the more venerable, Gregory IX
b{ﬂught t1_1it1'!_ter from the Lateran the picture of the Blessed
Virgin which 1s now over the high altar. Pinturicchio, Caracci,
Caravaggio, Fra Sebastiano del Piombo, Raphael, Sansovino,
and others contributed by their genius to the decoration
EECE:_LS magm[ﬁcent sanctuary of our Lady, so that it has
anee one of the most interesting monuments of Christian
tﬂ%\??;iyesagéinhﬁgﬁ dfi tPoanﬂ two other churches dedicated
Flaminian Cate %gm‘?»[ square which opens out within the
der Miracoli 'I:hi; Ell ;tilrht i{‘.’ Monte Sancto and ota Maria
miracul ¢ St ghlg“ﬂufn.n“’“”,lts origin to a
: ous picture of the Blessed Virgin which was painted
In one of the internal arches of the city wall ne: S P :
dﬁl Ptlapﬂln, and which in 1325 w"L: 't}r'::ffj ll;il;ix;iwtéhc qugﬁ
chapel. In rocess . RE . oy '“. S1EITE 2
intﬂpthr:: preaﬂnt glét?:ffugul?ﬁhzhsiu?;ﬂpli-l oratory developed

But it is now time to retrace our ste

S e : _ °PS 1n order to return

Eugtmi Capitoline Hill.  Following the ancient Via ] 1{3 we

Mari: CTE‘ on one side the Greek convent of the nuns of Sta
cana i Campo Marzio, which dates from the time of Po

1€ time of Pope

Zachary, Nc e S '
hary, Nor can we stop before the duucunry of Sta Maria
L C
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Sanctuaries of the Blessed Virgin Mary 13

in Via Lata, constructed about the seventh century within
the dilapidated porticos of the septa Iulia, where in the
tenth century there arose a celebrated convent dedicated
to St Cyriacus.

A little farther on—Ileaving behind us, for lack of time,
the church of Sta Maria i Augusta, mentioned in the time of
John IX-——there arose Sta Maria in Posterula (Sta Maria
dell’ Orso) where there was originally venerated that most
devotional Byzantine 7kon, known by the name of Our Lady
of Perpetual Succour, which is now preserved at St Alphonsus
on the Esquiline.

In this way we soon arrive at the foot of the Capitoline,
on which has stood since the ninth century at least the
majestic Abbey of Sta Maria 7z Capitolio, passing in 1250
into the hands of the Minorites. These walls are full of
historical associations, for within them have lived in turn
Greek cenobites, Benedictines, Friars Minor, and, during
the time of the Communes, the Paires Conscripti who held
here their parliament.

We now cross the level ground of the triumphal hill of
Rome to descend at once into the opposite valley of the Forum
by means of the clivus capitolinus. At the foot of the hill we
find another diaconia also dedicated to the Blessed Virgin
and to the Eastern martyrs Sergius and Bacchus. The
building consists of various oratories stretching from the
western corner of the Julian Basilica to the Arch of Septimius
Severus, which rises in front of the Senate.

A few steps farther on, beside the fountain of Juturma and
the classical sfatio aquarum, we finally reach the diaconia of
Sta Maria Antiqua erected towards the seventh century in a
hall of the imperial palace itself. As we have already seen in
the Rione Elephantus how Mary takes the Place of Cybele,
S0 here too the Immaculate Virgin is a substitute for Vesta,
whose shrine with the sacred fire and the Palladium stood
bc31dc-the Regra close to the atrium of the diaconia.

Ancient legends told of the Lacus Curtius which was on
this spmt_, and of chasms and dragons which swallowed up
huma_n victims. Now the evil beast Idolatry has been driven
back into the infernal pit by Mary who is enthroned as Queen
on thel verge of the abyss, so that Satan shall never again
raise his head : ‘“ Cunctas haereses sola interemistt in universo
mundo.” This is the meaning of the picture of Maria Regina,
Which we see painted in the vestibule of the church, and in
Which she is clothed in robes sparkling with precious stones,
EFGWI]Ed-With a diadem, seated on arich throne, and surrounded

Y a retinue of saints.
The diaconia of Sta Maria Antigua cannot, however, lay
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claim to any privilege arising from age over the other basilicas
of our Lady at Rome, for it belongs to a relatively later
riod. -
pe’[’he importance of this building, besides the artistic trea-
sures which it contains, is derived above all from the place
where it stands, and from the special signification connected
with that fateful spot. For there on the very site where for
many centuries the Vestal Virgins fed the sacred flame, the
symbol of the pagan State, Mary Immaculate now crushes
the head of Vesta, Christianity conquers Idolatry and takes
its place.

pr an association of ideas, the mind goes back at once to

the time of Pope Sylvester, and we understand how 1t was
that by a logical chain of thought and an easily explained
example of historical anticipation, the foundation of Sta
Maria Antigua was antedated in the Middle Ages, by at least
two centuries, in order to attribute it to the great Sylvester,
the reputed baptiser of Constantine. Asin the picture of Maria
Regina which we noted in the portico of the diaconia, so a
number of ancient churches dedicated to saints surround that
of Maria Antiqua which seem to mount guard with her over
the lacus leonum, lest the savage beast of idolatry shall once
more spring out from his den.

These sanctuaries which surround the Forum like a necklace
are : Sta Maria tn foro, SS Sergius and Bacchus, Sta Martina,
St Adrian, St Lawrence in Miranda, SS Cosmas and Damian,
and lastly, on the summa Sacra Via, Sta Maria Nova. This
deaconry took the place of Sta Maria Anfigua in the time of
Leo IV, when the latter church had become unfit for use on
account of the damp, and the constant danger of being
overwhelmed by landslides from the Palatine Hill.

Sta Maria Nova is now more commonly known by the name
of Sta Francesca Romana, for it was there that the noble
matron dedicated herself as an oblate of St Benedict, and

there she desired to be buried,

This venerable basilica of the Summa Sacra Via, enriched
b? the possession of several bodies of martyrs, holds a special
p ami in the papal Liturgy of the Middle A'é;es, because 1t was
there on the night before the feast of the A tion that
the procession of the clergy and neople l;’ R it it d to
wash with aromatic .;;551-_:;:::“. . ,11 p i ﬂmf’: thDpE

: : : ices the feet of an ancient t1kon of
thiﬁ?ﬁ}ﬂur and to sing the Matins of the festival
visit to Sta Maria 1n Pallara on the Palatine ":"--'hi.:I'E Pope

Gelasius IT was elected, would be interesting but would take

5 NEE s
S too much out of our w ay ; for the same reason we must

Eifu:;qflran; Eﬂm going as far as the Coelian to visit the
acoma ol oSta Maria 1 Domuica and the neigl'ignuring

“htﬂ?//w A J
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monastery of St. Andrew ad clivum Scawri, where Gregory
the Great became a monk. :

In that sacred retreat of prayer under an ancient repre-
sentation of Mary, the monks of the early Middle Ages repro-
duced the magnificent hymn by Andrew the Orator in honour
of the Mother of God. As, however, the last verse of the
poem referred to Rusticiana the daughter of Boethius, the
good monks without disturbing themselves for so small a
matter calmly adapted the verses Inwvita Minerva to suit
their own purposes, so instead of the line :

Protegat ille tuum, Rusticiana, genus
they substituted :

Protegat ille tuum, Gregori Praesule, genus.

In order to reach the Esquiline without further delay we
must leave behind us these ancient churches and keep to the
direct road. Therefore, crossing the Forum near the Basilica
of Antoninus and Faustina, where there was also a monastery
in the early Middle Ages, we find ourselves in the Roman
district of the Carinae, the name of which was preserved to
us in the Middle Ages in the title of the church Sta Maria n
Carims, rather than in that of the modern Piazza delle Carretie.

In this neighbourhood, according to some archaeologists,
must have stood the Oratory of Sta Maria in monasterio de
Lutara mentioned in the life of Leo III, if this monastery
was not, indeed, identical with that one entitled Sta Maria
m monasterso which arose on the level ground of the Esquiline
opposite the title of Eudoxia. The valley over which stretches
the Roman Forum divides us from the fateful site of the
Roma quadrata of Romulus which alone constituted the
imqualinus. That which was outside this limit was exquilinus
or foreign.

A few more steps on the Esquiline and we are at St Mary
Major, but before entering we must stop at least for a minute
Or two at the neighbouring #tulus Praxedis, in order to
admire a beautiful chapel in honour of the Blessed Virgin.
It owes its origin to Paschal I, who had it decorated with
rich marbles and mosaics in memory of his mother, who was
buried there.

From an Inscription, we learn the name of the deceased
lady : domna Theodora: but as she was the mother of the
EP”E‘-L‘*]{HE, she is styled episcopa as a title of honour, just asin
Utll(:r_ Inscriptions where the wife of a presbyter, married,
that is, before the elevation of her husband to Holy Orders,
aSsumes the title of presbytera.

:\Igg:v we have at last reached the DBasilica of St Mary
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The history of the building is well known. The al}cignt
hall of Sicininus was converted into a place of Chn_stmn
worship under Pope Liberius, as 1s at’_cest_ed by A_mfrmgnus
Marcellinus : In basilica Sicinina, ubi ritus Christam est
conventiculus. Later, however, Sixtus III caused it to be
restored from the foundations, so that to this day it is possible
to distinguish work of two different periods in the mosaics
which adorn the triumphal arch and the lateral walls of the
nave. .

The principal arch belongs to the time of Sixtus III, whilst
the pictures on the side appear older than that period, and
perhaps did not even occupy the same place originally, for
they are too high up to be seen distinctly by the people.
They come probably from the Liberian edifice, if they did
not indeed form part of the hall of Sicininus, which, in that
case, may have been covered with small mosaic pictures,
just as the neighbouring hall of Junius Bassus which after-
wards became the Basilica of St Andrew, was incrusted with
marble carvings representing mythological subjects. -

That which for the moment chiefly attracts our attention,
however, is not the Gospel story reproduced on the walls of
the nave of the basilica, but the mosaic of the triumphal arch
of Sixtus III, where we see depicted what may be described

as an Evangelium infantiae of the divine Saviour. Such a

subject was indeed well chosen for a basilica which took its

name from the crib of Bethlehem and the Virgin Zheotokos.

But a special circumstance makes those ancient mosaics

precious to us, for in them the artist shows himself to have

been under the influence of the apocryphal Gospels, and
particularly of the so-called Protevangelium Jacobi, or

Evangelium infaniiae.

Those who call to mind how rigorously the Roman Church
guarded herself in early times from the acceptance of such
legends—apocrypha nescit ecclesta, as St Jerome declared—
will certainly be surprised that Sixtus I11 should show so much
toleration towards the artist of the triumphal arch of the
Liberian basilica. We do not know what the reason for this
may have been, but we must note that it is not an isolated
E?SE.:’ fnr’ 31151:_31 thqt 11:1111& thh{: apocryphal writings found

1€ way aiso into the Roman L1turgy and they have remained

there to this day. 1t happened in a moment of surprise,

as 1t were, when the enthusiasm of the Latins for the By-

zantme pllurgllt:ﬁ which had defended so well the honour of
the Mother of God at Ephesus, made them less distrustful
of Oriental wares. "

Let us examine these Precious mosaics more closely. In
the centre we see the customary efimasig or celestial throne

'5.; hﬁ:p / A
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prepared and adorned for the final parousia of Jesus, whilst
at the sides Peter and Paul have already taken their places
to act as assistants at the divine judgement. The lateral
scenes are divided into four partitions so as to form nine
small pictures in which, however, the artist has sacrificed the
chronological sequence of the events to the symmetry of his
squares.

qurst comes the Annunciation of the Blessed Virgin in the
upper division on the left. Besides St Gabriel three other
angels approach her reverently, eager to behold her and to
greet her as their Queen. It is at once apparent here that the
artist has wished his work to contain both exegetical and
theological teaching. The four celestial messengers, there-
fore, come from that heavenly temple of God which is often
mentioned in the ancient Liturgies. On the opposite side is
another temple, the front of which is supported by two
columns and crowned by a fympanum. It is the temple of
Jerusalem before which—still in the same left-hand division
—the priest Zachary also receives the message of the Arch-
angel, announcing the birth of the Baptist.

Lhe artist is obviously obsessed with the idea of symmetry.
The division which we have described has a temple at each
end, and on the other side he reproduces a third. This scene

shows the Presentation of the Child Jesus in the Temple.

The Virgin, accompanied by St Joseph and by two angels,
comes forward with her divine Son in her arms towards a

kind of portico supported by columns, where she is reverently

met by the prophetess Anna, and the aged Simeon.
We note that the latter stretches out his arms underneath

his penula in order to receive the Saviour of the world with
due respect—for in olden times those who recelved any sacred
object, such as the Gospel, or a book of praise, and in the

case of women also the Holy Communion, always had their

hands covered with a cloth—whilst in front of the Temple,
which closes the scene, there appears a group of priests who
Prepare to perform in the case of the Child Jesus all the rites
prescribed by the Law for his Mother’s purification.

Coming down now to the lower division we see, on the right,

;hfl Wise men adoring Jesus. Here the artist abandons alto-
¢

and

1er .th(_: traditional Roman forms of the first three centuries
Within a domus shows us Jesus already grown into a

Comely lad, seated on a throne furnished with a richly decor-

il)tt‘:d _faujc:at{,ml, and having an escort of four attendant angels
y his side,

To the right and the left are seated, also on high thrones,

a’:f‘fi' female figures—the Blessed Virgin and Salome, or
“cording to others, the two churches ex circumecisione et ex

V.
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gentibus—while from a city seen in the background of the

picture come two Oriental figures, distinguished by the
characteristic Phrygian cap, who approach our Lord. |
The scene represented on the same level but on the opposite
side of the arch is certainly taken from the Profevangelium
of James, and the artist has intentionally connected it with
that of the Adoration of the Magi. As the divine nature of

the Babe of Bethlehem was recognised by these, so too his
majesty was acknowledged by the Egyptians who adored
him when he was an exile in the land of the Pharaohs. King
Aphrodisius with a chosen band of courtiers comes forth from
his capital and goes to meet Jesus, who, as in the scene with
the Magi, is no longer an infant in swaddling clothes in his
Mother's arms, but a gracious youth, clad in a tunic and
walking along the sandy road of the desert. Mary and Joseph
accompany him with the usual four attendant angels.

The desire for symmetry in the two scenes has caused the
artist of the time of Sixtus III to sacrifice the chronological
order of the events, but he comes back to it in the next
division, where, however, we must study the pictures from
left to right. First we see the Magi appearing before the
Sanhedrim, presided over by Herod. The priests confer
with one another in order to find out from the Scriptures
where the Christ is to be born. It is decided that Bethlehem
is the place, and Herod—who in deference to his royal rank
is always represented with a nimbus like Justinian and
Theodora in the mosaics of San Vitale at Ravenna—when
sending forth the Magi bids them return to him at Jerusalem
in order to give him an account of the result of their quest.

The jealous king awaits the return of the Wise men of the
Iast in vain, wherefore, being filled with anger at having
been deceived by them, he causes in the next scene on the
right all the mothers of Bethlehem with their babies to be
brought before him, and orders the massacre of the Innocents.

__There is one peculiarity in the mosaics of St Mary Major.

I'he artist, who probably came from the East and who took

the legends of the so-called Protevangelium of James seriously,

was evidently a lover of detail, and therefore pedantic and
narrow. He altogether disregarded the solemn and majestic
proportions of the building in which he was working, which
required sober and simple themes, but such as were at the
same tine expressive of noble ideas on broad and powerful
lines. Moreover, he has transferred to the lofty walls of the
ba5111c:.1_ the miniatures from an Wluminated }‘-\1' o 1 which
were his models, with the result t] t his b i
- 1at his pictures, hardly

visible from the nave and aisles of the church, have not
exercised any influence on later Roman art |

& [THp.// Wi
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It is well to draw attention to one characteristic of the
triumphal arch of Sixtus III. The scenes here represented
are not scenes chosen casually from the Gospels, but have
especial reference to our Blessed Lady. In the mind of the
Pope who caused them to be executed they form a kind of
distant echo of the acclamations which had resounded a few
years before at Ephesus, when Mary was saluted by the
whole council of bishops with the title of Theofokos or Deipara,
that is, Mother of God.

[f it were possible for any doubt on this subject to arise,
the well-known epigraph of Sixtus III in commemoration of
the work accomplished would suffice to dispel it :

Virgo Maria, tibi Xystus nova tecla dicave

Digna salutifero munera ventre tuo.

Te Genttrix ignara viri, fe denique foela,

Visceribus salvis, edita nostra salus.

Ecce tui lesles uteri sibi praemia portant,

Sub pedibus iacet passio cuique sua.

Ferrum, flamma, ferae, fluvius sacvumque venenum,
T'ot tamen has mortes una covona manet.

The great work of Sixtus III, therefore, included besides
the triumphal arch the vault of the apse which is now covered
by the mosaics of Nicholas IV. Originally the central position
must have been occupied by the picture of the Blessed Virgin
with the divine Infant, to whom a succession of martyrs
presented their crowns according to the description in the
Apocalypse. There was, however, one special point to be
noticed. As is well known, ancient Roman art, less so that
of the East, shunned that severe realism which has found
o0 much favour in our day. It had therefore a great
aversion from representing the martyrs in the midst of
their sufferings or with the instruments of their tortures.

In the concave of the apse of St Mary Major under each
martyr :

Sub pedibus iacel passio cuique sua.

rWe do not know which nor how many were these fui festes
anrr-, as Sixtus ITI translates in Latin form the Greek name
E‘ m}ﬂrlt}fr, but we may perhaps guess them by their respective
ymbols : '

Ferrum, flamma, ferae, fluvius, sacvumque venenum.

There were, then, four or at most five figures, amongst
t.vhm:n may have been Matthias with the poison swallowed
by him, Sixtus IT with a sword, Lawrence with a fiery gridiron,
Ignnpus of Antioch with the lions, and Clement who was
Cast into the sea.

[l [
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Surroundings so full of devotion to Mary and so magnifi-

cently ornamented seemed, in the Middle Ages, to be the place
best suited to the celebration of the solemn festivals in the
liturgical cycle in honour of Mary. The Ordines Romani, in
fact, describe them for us with every particular.

How and when the four original feasts of the Blessed Virgin
—those of her Nativity, of the Annunciation, Purification,
and Falling asleep—first formed part of the Roman Liturgy

isstill uncertain. They already existed in the time of Sergius I

(687-701), who, Oriental as he was, desired to surround
them with the greatest splendour, and ordered therefore
that on these days a great torchlight procession should go
either at night or in the early morning from St Adrian al Foro
to St Mary Major.

The meeting place was the ancient senatorial hall, which,
still adorned with rich marbles, stood untouched before the
famous rostra of Cicero. The night preceding the feast of the
Assumption was, however, an exception to the rule. As on
that occasion the vigil was celebrated in the Liberian basilica,
so 1n order to make the nocturnal procession more imposing,
the cortége returned from the Esquiline to the Lateran where
the cardinals brought out the celebrated picture of the Saviour
which was usually kept in the Oratory of St Lawrence.

The procession was then reformed. The seven cross-
bearers took their places among the people, each one raising
aloft his processional cross. At short intervals there followed

eighteen deacons carrying in their arms as many ikons of the
Blessed Virgin from amongst the most ancient of the city.
Then followed an interminable crowd of the faithful and of
the clergy, singing psalms, often walking barefooted and
wearing momnful-lnqkmg black penulas as a sign of penitence.

When the procession reached St Mary Major the dawn of
our Lady’s feast was fast approaching, and the first rays of
the rising sun were about to kiss the face of the Virgin in the
mosaic of Sixtus III. At the foot of that gracious picture
lighted up and tra:nsﬁgured by the renascent day-star, was
offered the eucharistic sacrifice, during which the peﬂile of
Rome received from a golden chalice held by the deacon

that precious blood of redempti ] '
fani; I'I:Z}he heart of Mary. PR el Chrstehed dre gl
is 1s indeed the result of the devotio '

has spread from Rome through the whu?u t?vtﬂzélrybw}ltlﬁg
Ial;ours of the Popes and of the missionaries, together wijt;h the
faith preached by the holy Apostles. Already in the second
century Bishop Abercius of Geropolis united these two
devotions, that of the Eucharist and that of Mary, when on
his sepulchral stele he spoke of the divine ‘1}{0&;".:.,‘ s.:ﬁ?élh 1S

L
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caught by the chaste Virgin, who serves it up to her friends,
offering them wine at the same time. When, therefore, in
Holy Communion we receive the blood of God made man,
that blood brings us into closer relationship, so to speak,
with the Blessed Virgin who was the fount and source from
which it was drawn.

At that solemn moment Mary recognises in us something
which belongs to her. We become her sons then in the most
perfect and highest sense of the word, for it is her own blood
which flows in our veins.

E hzgtthp__;_//www. 0]0)4.
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CHAPTER II

THE PORTRAITS OF THE BLESSED
VIRGIN MARY VENERATED AT ROME

OME possesses a number of pictures of the Mother
of God, which, without claiming to be true por-
traits, are proofs that this devotion dates from
the time of the Apostles. As, according to the early
Fathers, we do not possess a real likeness of Jesus
Christ, so, too, we have none of Mary who, even outwardly,
must have very greatly resembled Jesus, and have been

endowed with great beauty as befitted a masterpiece of the
Holy Ghost.

It may have been that the same sense of the impossibility
of conveying in a painting the reflection of the Godhead 1n
the countenance of the Saviour, also prevented any painter
from attempting to portray the virginal features of Mary, so
that we have in Rome from the first years of the second
century, only imaginary representations of her.

The earliest of these portraits is certainly that in the
catacombs of Priscilla, in which a star shines above the head
of the divine Infant, and which may go back to the beginning
of the second century. She who is blessed amongst women
has a veil upon her head and is seated full of dignity on a
throne, whilst the prophet or the wise man, wearing a pallium,
stands respectfully before her. The little Child whom his

Mother appears about to suckle, turns his back upon the
robed figure of the seer, so that the latter is addressing not
Jesus, but Mary, who in the intention of the artist was there-
fore to be the central figure of the picture.
_ Another painting of our Blessed Lady, which is to be found
in the cemetery of Domitilla, is worthy of mention. The
picture dates from the third century, and represents the

Wise Men, who, four in number, advance towards the Blessed

Virgin bearing gifts. Here, too, Mary is veiled as a mark of

her maternal dignity. She is seated in majesty upon a throne

and 1instead of clasping the holy Child to her breast. she holds
him upon her knee. '

We must also note a third portrait of the Blessed Virgin
painted on an arcosolium in the coemeterium mains on thé

22
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Via Nomentana. This work seems to belong to the first

half of the fourth century and represents the Virgin, who,
veiled and adorned with a necklace of pearls, is in an attitude

of prayer before her divine Son, Advocata nostra.

In order that there should be no doubt of the scene re-
presented being a religious one, the artist has added two
Constantinian monograms, one on the right and the other
on the left of the Saviour, indeed the P on the left has the
curve or loop inclined towards the central _ﬁgu.re as though
to indicate that it really does represent Christ.

We have already spoken of the picture of the Mother of
God on the tomb of Turtura in the cemetery of Commodilla,
That portrait of Maria Regina is of the fourth century and is
important not only from the artistic point of view, but because
the painter, in order to express the great dignity of our Blessed
Lady, has surrounded her with such symbols of pre-eminence
and veneration that there can be no manner of doubt con-
cerning the thought which inspired him. The throne with the
footstool, the consular mappula, the central place in the
picture, the two saints on the right and on the left, both of
:lt}em standing, all bear witness to the greatness of her regal

1gnity.

It is quite evident that the generation for whom the painter
of Turtura executed his picture was accustomed to venerate
the Blessed Virgin as Queen of the Saints, and advocate of
men before the tribunal of her divine Son.

In the cemetery of St Valentine on the Via Flaminia we
find another picture of Mary. In the historical crypt of the
famous martyr, at the back of a small niche may be seen our
Lady with the Child Jesus at her breast. Her head 1s sur-
rounded by a circular n#imbus, whilst her divine Son has a
halo in the shape of a cross, which is a veiled symbol in his
cructfixion, The work seems to be of the time of Honorius I
(025-638), and may be regarded as the last representation of
the Blessed Virgin in the Roman catacombs.

After the subterranean cemeteries come the mosaics of
the churches dedicated to Mary at Rome. We have already
mentioned those of Sta Maria in Trastevere, and of the Liberian
Basdma,_mth the dedicatory inscription of Sixtus II1; we
H?W notice those no less celebrated of the Vatican Oratory
E John VII, which at present are scattered, some of them

“ing in the crypt of St Peter’s, some at Sta Maria i Cosmedin,
i{ld_ others even at San Marco in Florence. The figure of

Mary which we find in the apse of the Oratory of St Venantius
IE; Laff:rm:ﬂ, in that of the titulus de ﬁ:sgiom', of Sta Maria
omnica and of Sta Maria Nova, is also worthy of mention.

The mosaic of St Venantius was executed under the

ﬁfﬁpi//WW Keloly. . m
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Dalmatian Pope John IV (640-642). In it the Virgin, robed
in a penula, and in the attitude of an *“ orante "’ occupies the
chief post of honour in the centre of a band of eight other
saints.

We see on the vaulting of the apse in the Zitulus de fasciola
dating from the ninth century the same Eastern influence
of the Protevangelium Jacobi, just as in St Mary Major.
Indeed in this church of the Via Appia the central scene is
that of the Transfiguration, as in Justinian’s Basilica on Sinali,
whilst on either side we find a representation of the Blessed
Virgin. In the one on the right our Lady is seated in a chair
working with her needle, when the Archangel Gabriel appears
before her and announces to her the mystery of the Incarna-
tion of the Word, In that on the left this mystery has already
taken place, for we see the Virgin again with the Child Jesus
In her arms whilst Gabriel stands reverently at her side.

The mosaic at Sta Maria 17 Domnica is only of the ninth
century. In the centre of the apsidal vaulting the Blessed
Virgin appears with the mappula in her hand and the Infant
Jesus on her lap. At her feet, but on a smaller scale in order
to 1mply humble subjection, we see Pope Paschal I, who on

his knees dedicates to her the works carried out by him in
this church.

VIRGO * MARIA * TIB]I - PASCHALIS * PRAESVL * HONESTVS
CONDIDIT * HANC °* AVLAM - LAETVS * PER °* SAECLA
MANENDAM

The Mosaic of Sta Maria Nova is later, for it possibly only
goes back to the time of Alexander I1I.

It recalls to some extent that of Sta Maria in, Trastevere,
for here, too, 1n the summa sacra vig Mary, full of aignity and
majesty, 1s seated on her throne of glory and clasps in her
arms that Child who is the Master of the Apostles Peter,

Andrew, James and John, who st
honour. J ) and around her to do her

Under this picture the fnlluwing lines might once be read :

CO}-ITI::CEI: * IN "GRIEMI(} * CAELVM - TERRAMQVE * REGENTEM
VIRGO * DEI * GENITRIX - PROCERES * COMITANTVR

- rl‘gl:n?1 R}:mtllnn Clmrﬁhfls ]c:mntain several ikons of the Blessed
i1 0L the so-called Byzantine tv ich

Vi ' 2 ‘ - YPE, some of which are

bmd to ddtﬂﬂbﬂd\. to t_hu time of St Gregory the Great, if not
actually to St Luke himself and the age of the *\pn%’glc:a

; I”l%e, IT:L{:L. however, remains that originally pithtur;;;; and

Ez::ﬁdl}d Illtl}"t fc:trmTlp;lrt of the liturgica] urnamehts {;f{the
oman basilicas. 1ese were indeed dec '

€Corated, as we have
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seen, by paintings and mosaics upon the walls, but in those
days when a feeling opposed to the idolatry of the past was
still very strong, sacred pictures were placed in the apse and
on the walls of the holy place more by way of decoratmn_and
for the instruction of the unlearned than as objects of direct
veneration. This preventive measure taken by the Church
was necessary at that time lest the new converts to the Faith
who had only lately been rescued from paganism should slip
back into idolatry through veneration of sacred paintings.

Therefore the ancient basilicas had their altar isolated
in the centre of the bema, under the vaulting of the apse,
and the priest when offering the holy sacrifice did not face
some sacred painting attached to the wall, as he does now,
but faced the assembly of the people who thronged the three,
or sometimes five, aisles of the hall. When, however, towards
the seventh century, it became the custom to celebrate several
Masses each day in the same church, these were said at
different altars which were therefore placed against the walls
in the side aisles. These walls had been already decorated
with pictures of the saints, and thus it was that the priest
began to have before him when he offered the holy sacrifice
a sacred 7kon, not as yet moveable, but fixed to the spot,
which in that form came to be regarded as part of the official
furniture of a Christian altar.

Having, then, shown that moveable pictures and tkons
must not be regarded as forming part of the liturgical orna-
ments of the Roman basilicas in the early Middle Ages, we
must now endeavour to ascertain at what subsequent period
of distinctly Byzantine influence such pictures were intro-
duced into the Roman churches. Already under Sixtus III
We find in the Lateran baptistery a group representing the
Lamb of God, the Saviour and St John the Baptist in pure
gold. According to the Liber Pontificalis Gregory 111 covered
with silver the cross-beam of the pergula that separated from
the nave the Vatican Confessio of St Peter's, on which he
iauscd to be represented on one side the Saviour with the

Postles, and on the other the Blessed Mother of God between
tWo rows of holy virgins.

o ELDI_lg before the Pontificate of Stephen II there were to be
& n 11;1 front of the altar of St Mary Major two pictures
Tlﬂ;ﬂ}’;ntmg on a groundwork of silver, the Mother of God.
which ope had a third one made on a sheet of purest gold,
musedﬂcmrd“‘g to the custom of the time in the East, he

P to be decorated with pearls, jacinth, and emeralds.

'¢ picture represented the Blessed Virgin with the Child

SUS on his Mother’s knees.

In the same Liberian basilica Adrian I had the altar-stone

om
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covered with a cloth of woven gold adorned with jewels,
and on it was embroidered a representation of the Assumption
of our Lady into heaven.

As a rule almost all the donations of a liturgical nature
given by the Popes to the Roman basilicas between the
seventh and the ninth centuries take the form of pictures
painted on plates of gold or silver, or of vessels of goldsmith’s
work and hangings on which were embroidered sacred scenes.
Judging by the catalogues of the Liber Pontificalis the art of
needlework must have been held in great esteem at Rome
q;z: that time, but no mention is made of pictures or
tkons.

Yet paintings on wood cannot have been altogether un-
known in the Eternal City. They did not, it is true, form
part of the liturgical furnishings, and because of this they
are rarely mentioned in the Liber Ponfificalis, but they
certainly existed, and we have an indication of this, not only
in the hymn of Andrew the Orator to Rusticiana already
quoted, but also in the history of the mission of St Augustine
and the forty Roman monks to England. When they first
landed on British soil they formed themselves in procession
and advanced, preceded by a silver cross and a picture with
the representation of the Saviour,

In the life of St Benedict Biscop too, it is related that on
each of the four occasions when he, like a true Anglo-Saxon,
journeyed from England to Rome, he always returned with a
large number of codices, relics and sacred pictures which
were evidently paintings. This occurred about the middle
of the seventh century when the war of the Iconoclasts was
already about to break out in the East.

Moveable ikons, unlike the biblical and hagiographical
representations painted, or executed in mosaic, on the walls
of the basilicas, were according to Roman ’usage chiefly
venerated in private houses or were carried triumphantly
In solemn processions as had once been done with tII)lc or-
traits of the Emperor. It is therefore easv to understand Fhat

the greater number of these paintings mast have ssented
thc{\?a;.rmur or his Blessed Mother 5 1aVe repres
ve have already spoke O

and of our Lad},;} uﬁlichn\[iért;mcta‘;:ifcicgﬁms Df~ -thﬁ'{ Redcer?;z

nlrght preceding the feast of the Assun p{ptrcssiqn GHO d

Romanus of Benedict the Canon rrlntés tﬂl]p ,:'_.ﬂp' Lhe , 1’; ﬁ

century, on the feasts of the Purificatia and of L0 e

Gation. Dot 2 -ation and of the Annun-

: , merely two, but as many as ei d
pictures were carried in the procession by t‘ e e
highted double candles, These pict Y ue dear:ups between
ancient 1kons of the Blessed ﬁ*irli; E.ln:b are precisely those

S which are still preserved
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in many Roman basilicas, and around which many pious
have grown up. . )

[egse;ﬁse of thegse paint?ngs are attributed in good faith to the
time of Gregory the Great, and it 1s even asserted that they
used to be carried processionally 1n the famous litama septi-
formzs itself, whic}l that hnly P_ﬂpe cnmma.ndet_:i to be held_ at
the beginning of his Pontificate 1n order to obtain the cessation
of the plague. It is said that when the procession arrived
at the bridge before the mausoleum of Hadrian, a group of
angels descended from heaven to salute the blessed effigy of
the Mother of God, chanting the Antiphon: Regina coel,
laetare, etc. St Gregory listening to the celestial choir learnt
from them that beautiful hymn to our Lady, and added to it
the last hemistich : Ora pro mobis Deum. Alleluia. Hence
the friars of Ara Coeli and one of the other Roman basilicas
obtained the privilege of singing the Regina Coelt when the
papal procession passed over the /Elian Bridge. :

[t is not improbable that during the Iconoclastic per-
secution many sacred images were brought from the East and
placed in safety in Italy and especially at Rome. This would
explain the great number of Byzantine images of the Blessed
Virgin which exist in the Eternal City, although not all of
these date back to the eighth century, for the relations
between the Italian and the Greek artists were friendly
g:luring the whole of the Middle Ages, so much so that all art
in Italy before Cimabue and Giotto is commonly known as
Byzantine,

The Liber Pontificalis tells us of the arrival at Rome about
the year 854 of Lazzarus, monk and confessor, picturiae artis
mimirum eruditum, Legate of the Emperor Michael Porphy-
rogenitus, with a great quantity of gifts. Another embassy
from Constantinople reached Rome in the time of Nicholas I,
sent by the same Emperor, and once more treasures of Oriental
jewellery and embroideries went to enrich the sacristies of
the Lateran and of St Peter’s. In this latter basilica there is
still preserved a sacred ikon representing the Saviour between
the two Princes of the Apostles, which was presented in the
Eizth century by SS Cyril and Methodius, the Apostles of the
Slavs,

A list of these Greek or Byzantine skons existing in Rome
would be too long, since we find them almost everywhere :
for instance at San Domenico e Sisto, St Mary Major, St
Boniface on the Aventine, at Ara Coeli, SS Cosmas and
Dam{a_n in the Forum, Sta Maria Nova, St Alphonsus on the
Esquiline, at Sta Maria dell’Itria, Sta Maria in Cosmedin,
Sta Maria del Popolo, at Sta Maria in Campo Marzio, St
Lawrence in Damaso, St Augustine, and at San Francesco a
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Ripa. Others, such as the Mater Domini in the Basilica of
St Paul, the 1kon of Sta Maria in Cosmedin, that of Sta Maria
in Aquiro, etc., seem to be of local workmanship, and belong
to the period between the thirteenth and the fifteenth century.

One entry which we find in an early list of the Roman
churches of the seventh century is remarkable: Basilica
quae appellatur sancta Maria Transtiberis, ibi et imago sanctae
Mariae quae per se facta est.

We know from Pietro Mallio that in his time, that is to say
in the thirteenth century, lamps were kept perpetually
burning in the Vatican Basilica anfe imaginem beatae Mariae
quace est de mostbo, post Veronicam . . . ad sanctam Mariam
de cancellis . . . in sancta Maria in Oratorio . . . Hence we
have here three distinct shrines of our Lady besides that of
Sta Maris de Turre which was in the atrium of the church.

The Mater Domins in the Ostian Basilica also est de mosibo,
that is, in mosaic and goes back perhaps to the time of
Honorius III. It was before this image that on April 22,
1541, St Ignatius of Loyola and his first companions pro-
nounced their solemn vows, and that the holy founder was
elected to be the first general of the new Society of Jesus.

Not a few of these venerated effigies have been crowned
with a golden crown by the Vatican Chapter. The origin of
this pious custom dates back to the time of Count Alessandro
Sforza, who in his testament of July 3, 1636, left his property
to the Canons of St Peter on condifion that they should place
golden crowns upon those images of the Blessed Virgin
which were the most renowned for their antiquity and for the
miracles wrought through them. The first to receive a crown
was the so-called Madonna della febbre, which from the
ancient Basilica of St Peter had been translated after many

changes to the secrefarium to the * grotte vecchie,”” and
to the Chapel of the Holy Column, and finally, under Pius VI,

had found a definite resting place in t : f
the Chapter. S Place in the new sacristy o

But previous to the plous legacy of Sforza, Clement VIII
had already crowned with a jewelled diadem the celebrated
Image of the Virgin which is so greatly honoured at St Mary
Major, in the qughese Chapel. Angd because afterwards,
on one of t_hc various occasions when that basilica had been
sacked, this crown was stolen, Gregory XVI in 1837, in

reparation for the outrage, with great solemnity pl
" ' -, . 7 el W
diadem on the forehead of the Mother of (_?rud‘jr Rraced A

Prus IX on December 8 18= | '
: » <934, on the occasion of the
proclamation of the dogma of the Immaculate Conception,

followed his example and crowned the effigy of V
Y :  of Mary acu-
late which is venerated in the choir of Stgijeter. 11_1}:1%{?];;?;5
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r Pius X, during the magnificent festh_ritles which
ﬁf;’ lt::l;?lz celebrated at Rome in commemoration of that
great event, the crown given by Pius IX was wholly adorned

' ious stones.

WIE)thElI:yD 9, 1796, a rumour spread throughout Rome that
several of the sacred images of the Blessed Virgin in the
churches and streets of the city had been seen to move their
eyes and even 1n some cases to shed tears, as a sign of great
grief and as a portent of coming disasters.

These wonders continued to occur until the month of
January in the following year, so the ecclesiastical authorities
had plenty of time during which to examine closely into
them. Pius VI was so deeply impressed that he at once de-
clared special fasts and penitential processions, and had
missions preached in six of the principal open spaces of
Rome.

From the legal documents we learn that the wonders were
proved to be genuine in the following instances :

The Madonna dell’ Archetto.

Our Lady of Sorrows in the Chiesa degli Agonizzanti.

The Madonna in the Vicolo delle Muratte.

Our Lady of Sorrows near Sant’ Andrea delle Fratte.

Mary Immaculate in Sant’ Andrea dei Lorenesi.

Our Lady of Sorrows near the Chiesa Nuova.

Mary Immaculate in San Silvestro 11 Capite.

Our Lady of the Assumption in the Chiesa Nuova.

Sta Maria delle Grazie in the old church of the Hospital della
Consolazione,

Our Lady of Mount Carmel in San Martino.

The Madonna in the Piazza dell’ Olmo.

The Madonna under the Arch of Grottapinta.

Our Lady of the Rosary at the Arch of the Ciambella.

Our Lady of Sorrows in Piazza Madonna.

The Madonna of Guadeloupe in San Nicola in Carcere.

Our Lady of Sorrows at the corner of Piazza del Gesu.

The ninth of July, the anniversary of the miracle, was
PPolnted as a special feast. called prodigiorum B, Mariae
"i78mis, in memory of the marvellous event.

On J anuary 20, 1842, Alphonse Ratisbonne, a Jew, happened
by chance to be standing before the altar of Mary Immaculate
o the church of Sant’ Andrea delle Fratte, when the Blessed
'8 appeared to him, all radiantwith light which illuminated
his soul, and he was immediately converted to the Faith.
The Vatican Chapter in 1892 girded the forchead of the
Vﬂ_nerated figure with a golden crown.

IcT¢ was a time when Protestant heresy declared that
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tholic devotion to the Mother of God was a corruption of
the Christian Faith which only began in the Middle Ages.
The Mother Church, that of Rome, answers in the name of
all, and by merely indicating the memorials to Mary which
we have here passed in review, gives the history of the venera-
tion shown by all generations towards her, the new Eve,
whom Christ upon the cross presented to the whole human
race with the words : Ecce Mater tua.

We have seen in Rome proofs of this filial affection towards
the Madonna in the miraculous pictures of July 9, 1796, and
in that which converted Ratisbonne. But this devotion is
expressed artistically in exactly the same way in the long
series of images of our Lady of the Renaissance, in the so-
called Byzantine #kons, in the mosaics of the early Middle
Ages, and finally in the paintings of the catacombs, until
we come to that of Priscilla which at the latest may belong
to the first half of the second century. The generation which
first saw that Madonna with the star above her head was the
same one or at least the offspring of that which had known
John under that same roof, which had heard Paul preach,
which had received baptism from Peter, and had been witness
to the living torches of Nero in the Vatican Gardens. Farther
back than the favourite disciple, beyond Peter and Paul, we
can find only the Blessed Mother of God herself and only

%hyi.;t our author, our teacher and the object of our holy
aith.

£ hﬁp;//www.ob K om

CHAPTER III

THE FESTIVAL OF THE ASSUMPTION
INTO HEAVEN OF THE BLESSED VIRGIN
MARY IN THE ANCIENT ROMAN
LITURGY

HE feast of the ““ Dormition "’ or Assumption of

the Mother of God into heaven i1s probably the

most ancient of all the feasts of Mary, since, long

before the Councils of Chalcedon and Ephesus, it

appears to have been commonly and widely cele-
brated, not only among Catholics, but also among the schis-
matical sects and the very ancient national Churches such as
the Armenian and the Ethiopian.

It is probable that the dedication in Rome itself of the
Basilica maior of the Blessed Virgin on the Esquiline on
August 5, in the time of Pope Liberius (352—-66), or in that of
Suctus'III, had some connection with the feast of the As-
sumption, which, even if it was kept in the Gallican rite on
January 18, and in that of the Copts on January 16, yet it
Wwas celebrated by the Byzantines in the middle of the month
of August, on a date which the Emperor Maurice fixed
definitely in the time of St Gregory the Great.

.. Whatever may have been the origin of its introduction,
It is certain that the festival was kept at Rome long before
:hF Pﬁntlﬁcage of Pope Sergius, for, as we have already said,
his Pontiff, in order to surround it with greater splendour,
E:rdamed that a solemn procession should take place every
iﬁ?l‘ on this occasion, starting from the Basilica of St Adriano
ue Foro, and proceeding to St Mary Major, where the Pope
celebrated the stational Mass.

PIEE &5 prescribed that the same ceremony should take
o tLlf D{II the Purification, the Nativity, and the Annunciation
9 tlE ! ?tller of God, and in this he was probably influenced

o 1€ custom of the Byzantines, who had already been

Lp}lngI ‘trhese festivals for several centuries.

ASE&E » about the year 847, ordered that the feast of the
fo b Lptmn should be preceded at Rome by a solemn vigil,
¢ Xept by the clergy and the people in the Basilica of St
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32 The Sacramentary

Mary Major, and he also appointed that on the day of the
Octave the station should be celebrated outside the Porta
Tiburtina in the Basilica Maior dedicated to the Blessed
Virgin, which had been built by Pope Sixtus III in front
of the apse of the Constantinian Church of St Lawrence.

The order of the solemn stational procession introduced
in the time of Sergius I is still known to us. Early in the
morning, the people, carrying lighted candles and to the
singing of antiphons and of solemn litanies, went in procession
to the Church of St Adrian, where they awaited the coming
of the Pontiff. As soon as he had arrived, having come on
horseback from the Lateran, both he and his seven deacons
exchanged their usual garments for sombre penitential
penulas, and the procession set off.

First walked seven crossbearers with their crosses, the
people followed praying aloud, then came the clergy attached
to the palace with the Pope escorted by two acolytes, carrying
candelabra with lighted torches according to the Roman
imperial custom. A subdeacon came next, swinging a thurible
with incense, then two more crossbearers the one behind
the other, each bearing a precious stational cross, and finally
the procession was closed by the schola of the choir, composed

of the boys of the Orphanage, who sang alternately with
the clergy the antiphons and litanies appropriate to the
occasion.

When this interminable procession at length reached St
Mary Major at the break of dawn, the Pope with his deacons
withdrew to the secrefarium in order to change their gar-
ments and prepare for the celebration of the Mass, while the
rest of the clergy together with the people, humbly prostrate
before the altar, as is still the custom on Holy Saturday,
sang for the third time the Litany fernaria of the Saints, that
1s to say each invocation was repeated three times.

In course of time this vigiliary ceremony, comprising
nocturnal processions with crosses, candles and antiphons,
which is so different from the customarv Roman pannuchis
and which consequently at once betravs its Eastern origin,
developed very considerably and became one of the most
characteristic ceremonies of medieval Rome. In the tenth
century the Pope, together with the College of Cardinals,
on the morning of the Vigil of the Assumption, went bare-

footed to the Oratory of San Lorenzo, now called Sancta
Sanctorum, at the Lateran, where among other relics was
preserved the ancient likeness of the Saviour which was said
to have been formerly rescued from the fury of the Icono-
clasts at Constantinople.

This picture was greatly venerated at Rome, so the Pontiff,
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ening the doors of the tabernacle in which it was
]Esggenﬁde sgven genuflections before it, as did all those
present. On the appearance of the sacred effigy, the Te Deum
was intoned in accordance with an ordinance of St Leo IV ;
the Pope then went up to the platform which had been
erected for this purpose. He first kissed the feet of the Saviour
and then laid the picture down on the altar itself.

[n the afternoon all the higher clergy of the Lateran
Patriarchate together with the Pontiff repaired to St Mary
Major to celebrate vespers, after which they sat down to a
frugal meal, which was the only refection allowed on that day
of rigorous fasting. The abstemious repast ended at sunset
and the palatine clergy retired to take a short rest in the
rooms of the adjoining palace.

At cock-crow the Pope and his clergy were again up and
about, and returned to the basilica, which had been magnifi-
cently illuminated and adorned with hangings, in order to
celebrate the vigiliary Office in the presence of the immense
concourse of people. This Office, according to the Roman
custom on greater festivals, consisted in a double service of
Matins followed by the usual laudatory psalms which were
to be sung at daybreak. The holy Sacrifice brought this
lengthy ceremony to an end.

In the eleventh century this rite had undergone some
alterations. It was the Cardinals, then, who, as it grew dark
on August 14, went to fetch the picture of the Saviour from
the Chapel of St Lawrence in the Sancta Sanclorum, and
escort 1t in triumph through the great square which in those
d&}'S_ stretched away in front of the palace of the Lateran
Patriarchate,

‘ Twelve ostiarii carrying lighted candles accompanied the
sacred effigy, the subdeacon of the regio followed with the
:lt]atmn.al Cross ; next came the clergy attached to the palace,
s e P_mnu:.ﬂﬂ us with the schola of the choristers, the Prefect of

1€ City with a deputation of twelve members of the municipal
;guncﬂ, and finally an innumerable gathering of people, who,
Laﬁfa‘ilmg that night the streets of the City, flocked to the

Stf Il':;zﬂn;h;t;‘e the pl‘ucessi(}}} Il}DVCd_t[}WELI‘d? the Basilica of
titular feqet ”?Uﬂ near the Via Sacra in the Forum, where the
indeed h'lSr (; ‘thu church was also being celebrated. It must
on that }’;r‘i'l‘i.r“-ﬂﬂ a sight worthy of the Eternal City, to see
¢ Alban I-Ilfﬁl~t August morning as the rising sun was gilding
lis Churel 1 ® thf; triumphal procession of the Redeemer anc:"l
of victmml {;as;-_. along the same road, under the same arches
called afic eside those porticos and ancient amphitheatres
aiter Titus, Domitian, and Vespasian, which recalled
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the memories of three centuries of persequtiun and of blood
generously shed in the confessing of Christ.

The greatly valued picture of the divine Redeemer was
temporarily placed under the portico of Sta Maria Nwova,
where the clergy as an act of veneration sprinkled the feet
of the Saviour with perfumes made from the herb sweet
basil. Then the schola of the choristers entered the church
and the momning Office began, whilst the faithful, instead of
waiting inactively until the singing of the psalms was finished,
took momentary possession of the sacred effigy and carried
it off in their arms amid the singing of psalms and hymns of
thanksgiving to the neighbouring Basilica of St Adrian.
There the ceremony of bathing the feet of the Saviour with
perfumes was repeated, until at the conclusion of Matins the
procession was formed once more in order to go this time to
the Basilica of St Mary Major, where the stational Mass of
the Assumption of the Blessed Virgin Mary was cele-
brated.

In the tenth century the history of imperial Rome had
been strangely distorted by popular fancy, and in all those
majestic marble remains of ancient monuments which then
encumbered the Capitol and the neighbourhood of the IForum
of the Emperors, the imagination of the masses beheld only
the fearful abodes of basilisks and dragons which once poisoned
with their tainted breath alone those persons rash enough
merely to pass by.

_ The lively faith of the Middle Ages therefore felt the neces-
sity of asserting itself resolutely before those trophies which
recalled the diabolical reign of the idolatry of imperial Rome,
hence the Roman rituals of the eleventh and twelfth centuries
prescribed that the procession should pass before the so-
called arch of Latona and before the domus Orpheti, the
anclent fountain adorned with the statue of the Thracian
poet, expressly so that the Roman people might be delivered
from satanic molestations through the supplications of so

LI}aéydﬂf the faithful and the intercession of the great Mother
Od,

The procession having at length reached St Mary Major
after a night full of such appealing emotions, the Pope cele-
brated the iata:cmnal Mass and gave his blessing to the pﬂﬂple
who by this time were tired out with fasting and watching.
This was the reason why, tollowing the early Roman rite, the
second VESPEIS were not recited on the afternoon of solemn
feasts with the exception of Easter, but were left exclusively
to the devotion of the monks in their munustcriu; [t was
only later on, when, that is the night vigils had ‘{;‘1111311 into
disuse, that the Roman rite eventually udupﬂ;d the recitation

-----------
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of second vespers, and even then the Pope did not as a rule

take part in them.

In order to complete this picture of the Assumption in
medieval Rome, we give here a hymn dating from the early
eleventh century, which describes the solemn wvigil of the
Romans in honour of the Assumption of the Blessed

Virgin.

It is important because it supplies some details omitted by
the Ordines Romani themselves, This text is taken from
a miscellaneous collection at Monte Cassino of the same

century.'

Incipit Carmen in Assumplione
Sanctae Mariae.
In nocte, quando 1 abula portatur.

I.
Sancta Maria quid est? si caelt
chimata scandis ?

Esto benigna tuis. Sancta Maria
qurd est ?

2.
Unde fremit populus? Vel (cur)
vexilla coruscant ?
Quid sibi vult strepitus 2 Unde
Jremit populus ?

3.
Quare volant (faculae ? Luce(nt)®
pcr: strata coronae,
Luminae columna ? Quare
volant faculae ? e

4 : .
Stra nilend vadiis. Rulilant et
lecta lanternis,

Cuncta yubent ftammis. Astra
nitent radits,

5

Edita consulibus, numerasti, Roma,

riumphos,

3*5’?”{ moves planctus, edita con-
sulibus.

1
: Cod, 451, folio 318.

Hymn for the Assumption of the
Blessed Virgin Mary

In the night when the thon 1s
carried in triumph,

X.
O holy Mary, dost thou ascend to
the highest heaven 7
Be gracious to thy children, O
holy Mary !

2.
Why do the people rejoice ? Why
do the banners wave ?
Why is this noise made ¢ Why
do the people rejoice ?

Why are these torches borne
along? Why do these poles
crowned with lights illumi-
nate the streets ?

Why are these torches borne
along ?

The bnilliance of the lamps dispels
the darkness of the sky.
The roofs of the houses gleam
with lanterns.
Everything is reddened by the
glow of the torches, the lamps
dispel the darkness of the sky.

O Rome, dﬂughtzl' of Consuls, thou
hast numbered many €ri-
umphs,

Now art thou about to weep, O
Rome, daughter of Consuls.

he additions in () are written by a contemporary corrector.
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36 The Sacramentary

6.
Quae tibi causa mali ? felix, O gloria
mundi. '
Cur manant oculis? Quae Hbi
causa mali ?

Plaude, parens pairia, r(or)antia
lumina tevge,

Spem retinens ventae. Plaude,
parens paina.

8.
Martyrii praetio, cecidit si prima
propago,
Stas renovala wmodo Martyrii
praetio.
Q.
Limina primus adit, silvis digressus
arator,
Nunc tua Piscator limina primus
adit.
10.
Puluq;}ﬂ mulliplici crines foedaverat
ille,
Hic te mundat aguis pulvere
multiplici.
11.
Pauwlus ovile tuum pascens, educit
aquatum
Atgue refert stabults Paulus ovile
tunm.

Respondet Roma.

I.
Quid memoras titulos ? aut cur
isignia prisca
Obicis in vwltum ?  Quid mem-
oras tulos ?

2.
Emitut  facte. Tolo memorabilis
orbe
Callida, sed wvwulpes. Enitui
facie.

In mediis oprbus, meretrix nocturna

cucullos

Imdur prostituens, in mediis

oprous.

1 The cucullum of the ancients was
people of bad character could hide their

_.| Y
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6.

What is the cause of thy woe,
radiant splendour of the
world ?

Why do thine eyes shed tears,
what is the cause of thy woe ?

7.
Rejoice, O Mother-City, and wipe
the tears from thine eyes.
Thou mayest surely hope for thy
sins’ forgiveness, O Moaother-
City, rejoice.

8.
If by a martyrdom thy children
were once taken from thee,
Thou dost arise again to new
life through a martyrdom.

Q.

Thy threshold was first crossed by
the uncultured ploughman,

Now is the Fisherman the first

to cross thy threshold.

10.
Low in the dust the former bowed
thy head,

The latter with cleansing water
bathes thee bowed low in the
dust.

1.
Shepherded by Paul thy flock to
the spring is led,

Then returning home to the fold,
it still is shepherded by Paul.

Rome replies.

X.

Why recall my triumphs ? why
cast 1in my face

My former glories ? why recall
my trinmphs ?

2.

I painted my face, I became

famous throughout the world,

And like a cunning fox, I painted
my face.

g,
In the midst of wealth I put on the
cloak of the shameless!?
And abandoned woman in the
night, in the midst of wealth.

an ample hood under which
identity, especially at night.
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4 e

Nee metuens Dominum, proieci
carmine vullum

Offendens nimium. Nec meluens

Dominsm.

Semino nunc lacvimas (ut seram)
gaudia messis,
Et post delicias, senino nunc

lacrimas.
6!‘
Gaudia sustinui. Lucrum si prima
yecepi,
Lucrificante Deo. Gaudia sus-
tinut,

Nec procul est Opifex, gemmam
carbone refingens
Et gremium pandens. Nec procul

est opifex.

8.
En ubi Vultus adest. Quaerens
oracula Matris

Prae mnatis hominum, en wbi
Viltus adest.

Vullus adest Domini, cui tolus
sternitur orbis

Signo wudicii ¢ Vultus  adest
Domini.

10.
Evgo fremit populus, nec cessant
bundere pectus
Matres cum  senibus. Ergo
fremit populus.

11,

S:snf:fr in solio Domini spectabile
signum,

T.’:{-ufuwsquﬂ suo sistituy in solio.

Without fear {1141:115 Lord, 1 was
shameless in my songs,
Deeply I offended, nor did 1 fear
the Lord.

5.
Now do I sow in tears to reap
hereafter in joy.
Leaving past delights, now do
I sow 1n tears.

0.
I have tasted pleasure, and if now
I pay the price
It is God who imposes the
penalty because I tasted
pleasure.

But the Creator is near, who can
shape from the coal
A gem. He opens his arms to
me. The Creator is near.

8.
Behold his image here,! moving to
the shrine of his Mother,
Beautiful beyond the children
of men, behold his image.

0.

Behold the face of the Lord before
whom the earth bows.

Judgement is in his hands.

Behold the face of the Lord.

10.
Therefore the people tremble,
Matrons and old men
Beat their breasts without
ceasing and all the people
tremble,

11.
On a high throne is placed the
venerable image
And that of his Mother too, on
a high throne is placed.?

: : = _ :
o 1._Thls was the effigy which was usually preserved in the papal
atory of St Lawrence in the Lateran and which was carried in

trium ph

about the City on occasions of great solemnity.

_ Originally all the most venerated pictures in Rome were carried

in& the

processions of Our Lady, but gradually the image of the Blessed

‘T8N at the Liberian Basilica on the Esquiline attracted all the

attention anc
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1z,
Hine thimiama dabunt, hinc bal-
sama prima veponunt '
Thus mirraque ferunt. Hinc
thimiama dabunt.

I3.

Dat schola gracca melos, et plebs
YOMana SUSUrros,

Et variis modulis dat schola

graeca melos.

14.
Kyrie centum p?icnnt. el pugnis
eclova pulsant, .
Christe, faveto, tonant, Kyrie
centuplicant.

Invitatio ad orationem.

1.
Sollicitemus ob hoc prece, carmine,
lingua,
Et Matrem Domins sollicilemus
ob hoc prece.

2.
Virgo Maria, tuos clementius aspice
natos,
Exauwdir famulos, Virgo Maria,
fuos.

3.
Supplicibus lacrimis Tibr grex
conspargitur Urbis,
Alma Maria, fave supplicibus
lacrimis.

12.
Here incense is burnt, here pre-
cious balm is poured,?
Myrrh and spices are brought,
whilst incense is burnt.

13.
The Greek choir chants,? the
Romans softly reply
To the varying harmonies,
which the Greek choir chants.

4.
A hundred Kyries they chant, and
striking their breasts
Cry: Have mercy on us, O
Christ | repeating a hundred
Kyries.?

The Invitation to prayer.

I.
Let our prayers invoke the Mother
of God, let our tongues
Call upon her and our hymns,
and let our prayers invoke
her.

2.
O Virgin Mother, look down in
mercy on thy children,
Listen to thy servants, in mercy

look down, O Virgin Mother |

3.
Their tears and prayers the whole
people of Rome pour forth:
Sweet Mary, be propitious to
their tears and prayers.

! The liturgical custom of sprinkling holy images as well as crosses
and relics of saints with balm and perfumes is most ancient, and is
derived from the classic rite of pouring ointments and perfumes into
the tombs of the departed on certain occasions.

* The origin of this school of music at Rome must date back at
least to the fifth century. But the most remarkable feature is that

it continued to exist in the City

even when the Byzantine Empire

had already long been a thing of the past. In studying the Gregorian
Chant this %chnul of Greek and Roman music at Rome should be
compared with the celebrated school of the Monastery of St Gall,
where in the ninth century we find numerous and very important

elements of Byzantine music.

* The custom of repeating the Kyrie hundreds of times was very
common in ancient Liturgies, and several Pontifical acts exist which

at the founding of some church or monastery
nb!lgnhqn of reciting a hundred, two hundred,
daily for the repose of the soul of the founder

lay upon the clergy the
or three hundred Kyries
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Turba gemit populs (modico dis-
crimine laetr, _
Sancla Mavia Tibi turba gemit

populi).

5
Sancla Dei Genelrix, yomanam

yespice plebem, _
Oﬂaﬂi’mque fove, Sancta Dei
Genelrix.

6.
Tertius Otto tuae nixus solamine

palmae :
Praesto sit veniae, tertius Olto

fuae.

7.
Hic Tibi, si quid habet devoto
peclore praesiat oy
Spargere non dubitat hic T1bi, st
quid habet.

8.
Gaudeat omnis homo quia regnal
fertius Otto,
Ilhus imperio gaudeat ormms
komo.
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4 —r
The people cry to thee, rejoicing at
]:hgfr escape from worse evils,
O holy Mary, behold, the people
cry to thee.

5.
Holy Mother of God, look down
on the people of Rome,
Protect our Emperor Otho, O

holy Mother of God |

6.
Protect Otho the Thirt:'l, who
trusts in the help of thine arm.
May he soon obtain pardon, do
thou protect Otho the Third.

7 !
All that he possesses with devout
mind he offers to thee,
Ready to spend in thine honour

all that he possesses.?

8.
Iet the world rejoice, for the third
Otho is our ruler;
Under his glorious sceptre let
all the world rejoice.*

The dogmatic importance of the rites which we have
summarily described here cannot fail to strike everyone.
At a time when some ecclesiastical writers, as for instance the
famous Ambrosius Autpert, Abbot of St Vincent at Voltur-
num (eighth century), confessed that some local churches had
not yet reached complete agreement with regard to the doctrine
of the corporal assumption of the Blessed Virgin into heaven,
we find the Apostolic See counting the solemnity _ﬂf August 15
amongst the most important of the liturgical Year. _

The object of this feast is clearly expressed in the various
Collects of the Gelasian and Gregorian Sacramentaries ; 1t 1S
always the bodily Assumption of our Lady, although some-

' After the gruesome period when medieval Rome had seen Popes
and Antipopes stabbed to death, strangled in prison, poisoned, oOr
dragged in mockery through the streets, the reigns of the three Othos
nl:hu::: succeeded each other on the Imperial throne must have appcarﬁd
like a golden age of peace and the restoration of the ancient universal
" Imperium,” the dream of all times. In the above lines the poct

z

shares this hope and rejoices in the reign of the youthful Otho I11.
In spite of the stains which dimmed the glory of Otho 11T all

hismrians agree as to his deep religious feeling and the wide protection
j"'"h“:h he granted to the Papacy, to churches and to monastenes. It
IS not rare to find in following his itineraries that he had retired to the
Abbeys of Farfa, Subiaco, Ravenna, etc., where he sometimes spent
the whole of Lent in fasting and p[’.‘ﬂitﬂﬂtiﬂl CXCIClSCsS,
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40 The Sacramentary

times the Liturgy contemplates two distinct events, that of
her death, and that of her being taken up into heaven. For
instance, the Gelasian Sacramentary has the following
beautiful Secret :

Accipe munera, Domine, quac in bealae Mariae ilerata
solemmitate deferimus, quia ad tua praecoma recurrit ad lavudem,
quod vel talis assumpta est. Per Dominum, etc.

““ Receive, O Lord, the oblation which we offer to thee on
this second solemnity of the Blessed Mary, for it redounds to
the praise of thy glory that so noble a virgin should be as-
sumed into heaven. Through our Lord.”

To what does this “ second solemnity " refer ? Perhaps
to the celebration of the Vigil in the preceding night, or, as
seems more probable, to a feast kept a few days earlier, for
instance that of August 5, the object of which was precisely
the Dormitio Sanctae Mariae. The data which would enable
us to decide this are wanting, but in any case it is important
to note that in the Gelasian Sacramentary the Assumptio of
the Mother of God was celebrated with a solemnity distinct
from another feast which preceded it by a few days.

The Gregorian Sacramentary is still more explicit. As in
the Greek rite, the object of the feast is the dormitio, repose,
translation, or assumption of the Blessed Virgin Mary, but
the Faith of the Roman Church concerning her resurrection
and bodily assumption into heaven is so firm, undisputed
and uncontroverted, that the miracle is generally implied
rather than explicitly declared. It is a point of Catholic
Fmth, about which no doubt is entertained. Thus, for
instance, we read in the first Collect of the Gregorian Sacra-

mentary :

Vﬂﬂcmm_ia nobis, Domine, huius est diei festivitas, 1n qua
sancta De;‘ Genetrix mortem subiit temporalem, nec tamen
mortis nexrbus deprimi potuit, quae filiwm tuum Dominum
ﬂﬂfﬂﬂﬂ de se genuit incarnatum. Qut tecim, etc.

Truly venerable to us, O Lord, is this solemnity in which
the holy Mother of God endured temporal death, but remained

free from its fetters, having given birth to the incarnate
Lord thy Son, who with thee . . ."

In this Collect, belief in the triumph over death of the
Blessed Virgin and, in consequence, belief in her bodily
resurrection 1s clearly asserted ; indeed (and we should make
note of this) the same reason for it is given as that advanced
by St John Damascene, i.e. the divine Maternity of Mary.
Quonam modo mors devoraret ? Quomoado inferi susciperent ?

Quomodo corruptio invaderet / . ! :
est 71 P er corpus illud in quo vita suscepta

Y Orat. II de doymit. B. Mariae,
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wever, be borne in mind that though the

L ity e Blessed Virgin Mary may be regarded
g;vﬁimifaii?l?&}gtg f:r:}*lasm of her i‘:ssumptinn_ into heaven,
yet the first and formal reason of this privilege is to be sought
') her Immaculate Conception. It 1s true, indeed, that the
dignity of the Mother of the Incarnate Word was the primary
reason for which God preserved the Immaculate Conception
of Mary from all stain of pnglnal su_l-——-and in this sense the
Gregorian Sacramentary rightly attributes the reason of the
bodily resurrection of the Blessed Virgin to her prerogative as
Mother of the Word—but in order to express this truth with
perfect accuracy, it is necessary to say that the formal reason
for the preservation of her body from corruption was pre-
cisely her immunity from all stain of original sin.

The consecrated formulas of the Roman Liturgy have not any
difficulty in expressing and indeed in reconciling the fact
of the death of the Blessed Virgin with her bodily resurrection,
due to her exalted dignity. _

The end of that transitory state in which the pilgrim soul
finds itself on earth is called by us Death, but it does not
necessarily imply any idea of pain or abasement in the case
of the Immaculate Mother of God. This termination, or
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